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Play’s ‘Happy Ending’ Lies
in Heart of the Audience

Test of This Important Subjeet Is Whither the Closing
Is in Agreement With the W of
. i the Spectators. |

By LAWRENCE REAMRR.

the British critic who called “Romgo 2pd Jjuliet” the

most An&uu of Shakespeare's plays npst have been “spoofng.” |

He had carefully arrasnged the causey for this deciclon. The,

quickness of the action following the first of lightning that passed
between the lovers at the ball of the Capulets §

No movie ever dushed mare recklessly though

"M ERTAINLY,

2 the terrible emotions
of life than this play. Love, marriage, ass , poison, banichment
and the final snufing out of all life by the passing of the two lovers— |
did ever cipema ride more moughshod over thy great emotions of life than
Shakespegre's play reveals! [Its gait is then any other play- |
wright would have attempted and assuredl/ mope rapid than life itselr. |
The tragedy of the great Elizabethan is ifje the cinema not omly in its
sooumulation of thrilling elements but injte gait. It therefore seemed
to the British critic the most American s B, '
Plausible 8s this fantastic theory be to play with, its author
siipped yp when he observed that only beppy ending was lacking |
to make “Romeo apd Juliel” agree all owr standards of taste in
the theater. Is the happy ending in really absent from the play? Would
any other conclusion have been as sat as the end which has held |
in bappy thradom §o many auy. encegduring the centuries that have
intervened since “Romeo and Juliet” wd acted first? When is the ending |
happy, anyhow? |
et !
Observation of more than onme playbas led the writer to believe that
.the ending is in reality happy whichcorresponds in the highest degres |
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10 what the audlence dsires. It would be entirely disheartening to any
audience which hag paged breathlessly through the scenes of love and |
passion that comppse hie play to have either lover live alome. Either |
Romeo without Julict ¢ the contrary would be inconcelvable, They must |
live or die together, spee they typify to the world an inseparable love.
When Raeweo has takel poison himself there Is no happinees for the audi-
¢nee in ap ending thatkeeps them apart,

Thus the instrumputality of desth in bringing the story to a (‘|0&E‘
doss pot mgecessarily imply the unhappiness of the characters, Therc
was nothing in life pr Gilberte In “Frou-Frou" after she had come back |
ta Bartorys, for she hid betrayed him with another, and it was much better |
that she speceumb toher {liness after she had seen her hushand and her |
children again thegthat she ghould have returned to ereet a monument |
in the family to hey own falthlessness. |

The variationsof the departed mother theme, whether they be found |
in “Esst Lyoae” yr “Miss Multon” would never have led te happiness
had they allowed he guilty wife to guryive and be reslored to her place
in the family. Who would have been made heppy by any arrangement
of Pinero's play giat left Paula alive? |

So happinessliss In the heart of the spectator, Whatever may agree
with bis gencepton of what is just and right in the arrangement of the
characters at th) end of the story makes the happy ending, This state
of mind is ined mot by what the fate of the men and women in|
the play may My but by the feelings of the sudience. It is even possible
to say that Straw"” had a bappy ending. It is vastly more satisfying
to nine ntcthnthnttkostﬂckmbe!dmd\mlddhﬂun,
that she should live with the certalnty of suffering and waiting death, [
e — T |
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First Performances. !
MONDAY. |

YHOUFE~ Alice Brady and Robert Warwiek will be presented by |/
Wil A. Brady In *Drifting,’ o melodrams of the (.‘.'h!:u oonst, by
John ﬂd Miss Dulsy H. Andrewns,
THEATER—Miss Margarot Lawrence, Lowel]l Sherman and |
‘Dinehart will be presented by A. 1L Woods In “Lawful Larceny,” ||

unwm-ly by :l’rzmolnﬂ'hlnm. |
ites will offer "Up in the Clouds,” a musical

by m and Tom Johnston, with Mlss Grace Moore, ||

snd oters :

Binith

e Prench of Chariss Vioras, will be produced vy ausestin omeer, |
rag, will be produced by Augustin Duncan, ||

ﬂmkﬂwwﬂhmawkmmmﬂm

Déclerson
N THEATER (Maiines)—Frite Lotber beging his second weak of |
with & matinee of “The Merchant of Venice,” and his first ||
o’:f:'n uon‘wﬁn e |
ow White und the Seven Dwarfy™ will
be nresented at two performances at 11 o'clook Monday and Tucaday morn-
“In Ol4 Kentucky" will bo given at the afterncon and evening per-

evary day.
FAL THEATER (Matineo)—""The Madras House” will aptown
the afternoon from the Noelghborhoed !hrhlul:. g

3 TUESDAY.
E ELLIOTT'S THEATER (Mstinee)—Mastorlingirs “Aglavaine and
will be given by the Afterncon Theater Company, with Miss
.“: te Goillenne and Miss Clare Eames, under the direction of Ar-

Allan
vrnic

mA
n
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NURLESQUE AT COLUMBIA,
The “Malds of Ameriea,” = burlesqua
organizatian of proved popularity with
patrons of the Columbia Theater, will
come o that house thls week and pre-

AT UPTOWN THEATERS,
Zimbalist's musieal comedy “Honey-
daw” will be at thoe Shubert-Riviera

Theater starting with to-morrow's mati-
nea, Many of the same company wheo
ware ween ot the Casino Theater for

. Miss Deorothy Nalll,
an

s months, Ineluding Miss Btheling | ¥*0t & new two act satire called “Iol-
Tarry John Glelde- | Doliles,” written and staged by Willlam
worthy and John Park, will appear, K Walls. Booby Barry, son of Billy

Barry of the old team of Barry and IMuy, |

angagemant of one wee
o i hands the cant, and he has the asslstance |

with & special New Year's Day
matines, A. H. "Weoda will present Miss

For
sinntng
of Fred Reeb, Dick Lancaster, Alfuretta !
mm:ur in “Back Pay,” hy
Heoune.
Minge

Bymens and Tesd Howarth, A large
chorus, several vaudeville specinities and
8 display of scemery and costuines are
announsed

Hurst, at the Bronx Opera
It was seen rocently at the
Thoeater.

&

RS

‘Blood and Sand,” With
Otis Skinner, in Brooklyn

Otis Skinner as o torcador In hla now
rlay “Blood and Sand,” which Tom
Cushing has made from Blasco Ibanes’s
novel “SBangrey Arens,” will be the of-
foring at the Montauk Theater New
Year's week. This Frohman production
euded a New York run of twelve weeks
at the Empire Thester recently and
comes to the Montauk with the eatire
Now York productlon and cast Mr.
Skinper has Miss Cathrine Calvery as
lending woman and a company of
twenty-seven others, Including Miss
Mudeline Delmar, the star's own daugh-
ter; Miss Cornella Otls Skinner, Clar-
ence Handysides, ¥, Cec!l Butler and
Miss Elale Frederie,

Thurston, magiclan, comes to Teller's
Ehubert Theater, beginning with an
extra mutines to-morrow.

“Main Street,” the dramatization of
Binclair Tewis's novel, with Miss Alms

Tell and McKay Morris, comes to the Ma-

Jestie Theater with the cast that re-
vently finished a run at the Natlonal
Theater, Manhattan,

Miss [rene Castle returns Lo the stage
In Keith vaudeville, making her debut
at the Orphoum. Others will be Trizke
¥rigansa, Velerle Bergere and Douglas
Leavitt and Ruth Mary Lockwouod.

Miss Dessie MeCoy Davis will head

| the vaudeviile bill at the Bhubert<Cres- | NO0NS the best eeats In thig theater are
[oent in

“Castles In the Alr" Others

wili ba Masters and Kraft. Du-Calloa,

Walter HBrower and Palo and Paleb
Mlss Elste Ferguson and Walluce Retd

| In “Poter Thbetson” will be the photo-

play attraction at the Strand.
Tom Sulllvan‘s eompany of “The Mis-

olilef Makers,” with Charles MeNully, | diffeulty—the playmeer'n puree.

wiil be the burlesque offering st the

Htar

Miss Eldridge, Actress,

Almost Was Reporter

Miss Floreneo Eldridge. appearing
Arthur Richman's “Ambuosh,” which the
Theater Guild presented at the Garrick,
ways that If she was not an actress she
would be a newspaper writer, The de-
sire to be a reporter gcame to her very
enrly in life. Her grandfather waa John
T. MacKechnle, for many years one of
the editora of the Brooklyn Datly Ragle.

When Miss Eldridge was o little girl,
one of hep grestest delights was to go
to the office with har grandfather, She
tauight herself to write on a typewrlter
in the offlee aimost as soon as she oould
write with a pen. It was all plunned

| that when she bad finished college she |

was to go to work on a newspaper. But
the plana were notl carried out. Hhe
wis registered for college when she de-
eldod that the thing she wanted to do
moet was to mot.
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" THE PERFECT FOOL"

'{Wilton Lackaye l
. Aims to Meet
Playgoer’s Purse|

[Belleves Depression in Theatri- |
I cal Business Is Chiefly }
Due to High Prices. :

MISS FLO NEWTON 4nd ED. WYNN 2

||

GEO. M.COMAN THEATRE '

Faversham’s Life
on a Ranch Helps
Himin‘Squaw Man’

He Also Draws on His Early
Military Experience in Eng-
land in Role of ‘Carston.’

MISS MARIE DORO w»
LiLLIES of Phe FreLp”

Wilton Lackaye, who has the vols of Willinm Faversham, who is starring
Bvengali In zne revival of “Tri'dby” at|in Lee Shubert's revival of Edwin Mil.
the National Theater and who played |ten Royle's play "“The Squaw Man" at
the same part In the original company | the Astor Theater, first became inter-
& generation buck, when Mise vtfslnialt;:rl:::ml_: -ﬁ‘:t?;?T{' Jl"ﬂig.;ﬁ}ﬁ'%ﬁf‘x
Harned waa the Trildy of the cast lnd| “1 had besn doing pretty plays,” he
John Glendenning was a co-star, was |gaid the other day, “and I was snxious

neked the other day what he belleves
“to be the cause of the depression in the
theatrical business.” |

“There are two contributing factors,” |
said the actor, “In the first pilace there |
s & searcity of money. People who arc |
still employed are not carning the large |
onlaries of last year and therefore can- |
not afford amusement at high prices
The other cause my collsagues and T
in this cooperative company belleve to
bs the adhersnce of managers to the
bedroom farce |dea. Theater palrons
I'we to feel wesured before entering &
| playhouse that the production Is clean |
and inoflfensive,

"“We belleve we have solved the prob-
lam for the pluygoer. To begin with
wao have made an unprecedented reduc-
tion In weat prices. On Monday and
| Tuesduy evenings and Wednenday nfver-

| avallable for §1.80 and thers are hun-
dreds of others to bo sold for from B0
cents to §1. And for the remainder of
the week, holldays Included, we ask anly
§2 for the best seats, with the other
pricea mill pravalling for the cheaper
Thus we get at the root of the

| noats,

|  "“As for the plays we Intend to give,
| “Trithy’ 18 a notable example. This
jdrama s as enthralling us any ever
| written, yot In so clean tint It appeals
| to chlldren an well aw thelr olders.  All
our suhsequent productions will he of the
| smme type, whether they be old or now
plays."

Mr, Lackaye has au Nis asseclates In
this new stage movenient Mis: Charlotte

| Walker, George Nash, BEdmond Lawa,
Harry Mentayer, Ignacie Martinettl,
Frank Doans, Josarh Allen Misa Jef-

freye Lowin and Carrle Radel!ffa

ALVIENXE PLAYERS PLANS, |

A new cooperative producing group,
the Alviens Playera Ine, of which
Freadarick Loomir, Misa Ann Andepson,
Clavde M. Alviene, Miss Neva Alvienc

and Qearge TL. Holmes are leading momes
bers, hap baon foarmod to present un-
urual plays of Intimate tyre at the,
Alviene Playhouwe, 41 Wert Seventy-
second street. They announce that six

plays will bo produced during the season, |
tha first of which will he “The Vale of
Contont” by Hermann Sudepmann

[

| Caraton.

Cimmaediately.

| military expoerionce in England for my

| for soma time on

to got Into & broader (old and act in
dramas that possessed a virlle quality
and had some appeal to human emo-
tions. The opportunity came ona day
when I met Mr, Royle on the strest He
told me of the general idea of “The
Squaw Man,' and sald | was the one
man hs wanted for the part of Jim
I agreed to read the play
that elght et the theatsr. 1 read the
manuseript and was grestly impressed
by It. It presented at once an oppor-
tunity to break away from drawing
room traditions In the (osater. 1 tale-
phons to Mr. Royle that [ would phrf

| i, |

“We went into reliearsal of the play
1 drew upon my early

impersonation of Jim Carston. Prom
about 18389 to 1895 I trained yoarly with
the Warwickshire Yeomanry. 1 had
four brothers In tha army, all ut one
time In the Pifteanth Hursars, serving
In Indin. Two of them, Ted and WiIl- |

lam, distinguizhed thermsclves In  the
Afghan war. When Mra Faversham
wrots the povellzation of "The Squaw
Man' with Mr. Royls ahe wied part of

this military 1ife of m> brothers and
myself te describg Carston's life bofore |
the peried at which the play opans,
“My life on enttle rancios In the West
also alded mo groatly in characterizing
Jim. When 1 was 18 1 l'ved on & ranch
n Colorads, the blggest catile ranch |
In the West at that tmo. T nlso Hved
Anglereon’s runch In
Wyoming and on Red Butte Hanch, just
outside of Cheyenne. Tho foreman of
Red Butte Ranch was tho Inspiration for |

the ;jmrur:t«r of Hig Bill lu “The Bquaw |
Man!

“During all my stage cxperience I
| have never enjoyed any rale more than
that of J¥m, 1 have never played any |
other part for wo long a period. I ap-
peared an Jim for several seasong in
New York and 'n all the princlpal elties |
| between here and the Pacific const ]
had falth in 1t from the start and 1|
was glad th et my Judgront approved. |
The tragedy of parenthood, which I |
the underiying theme of The Eauaw |
Mun,' wag considered » rleky Invest- |
ment by many manager 1t was this

vary note, however, tha! made It one
of the most popular plave In the his
tary of ‘he Ameclean thenter ™

ET #he NEW Y]

KLAW THEATRE .

ARBOUT HIN FIRST PLAY.

Te THn New Yoax Humarp:

It waa indeed gratitylng to s to have
“Hor Salary Man" treatod by you for
what it was—a first play! Sue
nd [ did write It for fun—j
I vould write a play. 1 tried one short

| wketel, but up to the (inishing of "Her

Fulary Msn™ It was the sum total of my
effert with the gquill

You have expressed intevest in the

' effort and the source of equipment baok

af it. I suppose the impulse tn create In
inherent In us all. 1 sometimaes think
the struggle to find the mode to fit that
Impulse la the cavse of much of the
great confusion. How anyona In the
slightost woy consel of that impulese,
and even Just a littla interested in this
groat confuslon we eall Ufs, and not love
the theater, s 4 mystory 10 me At
1 from this long-timo love—and
L0 v from the ashes of thwarted am-
bition Lo bs the world's groatest barl-
tone ! l—arose my dealrs to write & play.
To give you an ldea of such equlpment

I might have nequired would be anula-
pous to my painting for you the "Nude
descending the Stalral” Spasme of
wmateur acting and singing madoe me
gcutely seneitive to the emotiona of an
audlence! Having taken my place per-
wanently with the audiences I suppess 1
becama humorously critloal of what
tran=pired on the other slde of the arch
Plays becama a passion and an xbsorp-
tlon—a hobby when 1 was not selling
steel! Reading plays led to reading
Baker, Matthews, Pricc and others,
which In turn led te the hunch ! A young
lady drvopped 4 remark about hiring a
husband (und I tried l—not for the jeb
but the play!). Bo it goes!
Fonmer RUTHNEROAD.

Dewves, Col, Dec. 35, 1831

AN LIKES BLACKMEER.

Te Tun Naw Yorx Hwmarnti

Like any other true American 1 came
on to New York chlefly to ses Ban Ami
and Schilditraut and a certaln Eaglish
play now thriving on our boards. I saw
themn and, having proved my patriotism
—or ghall T say my Americanism?—to
thia degree, [ strayed into the Maxine
Bllloit Theater, drawn by the name of
Clara Kummer, despite her subjeet,
which was “The Mountaln Man*

1 say "despite hor subjeat,” for I come
direct from the Southern mountalna and
my aoguaintance with stage mouns
talnears has heen unconvincing. T think
if 1 had found myself back In the moun-
tains I could not have been more wur-
prised, yet thie surprise did not come
untll AMr. Blackmer, as Aerom TWiaters
fisld, had come upon the stage. He had
ueither foud nor wun ner still, he was
not lank nor oadaverous, mnd ocertainly
his clothea were not the clothes of any
mountainesr, yet when he cume Inte
that drawing room I knew that he had
Jumt eama out of the gloom of the apruces
and down the cragwy pathe of High
Mountaln,

I knaw It by the way he moved, by
the way he held hiw head, by the alert,
half wistiul, half distructful, all deflant
look he wore: and when ha spoke he
spoke not only with the velce and as-
cent, but with & subtier thing, the In-
flection of the mountalnser, that brave
and plaintive minor nete, barn of gen-
erations of loneliness and lwolation, that
I for one, have never heard cutside the
mountaing themasslves, and which 1 wtill
contand ean Be mastersd only by one
who has mastersd alse tha fatalistio
philasophy that underiies fr.

Hxoept at the last the play doss not xo
to HMigh Mountaln, but Bldnav Blackmer
brings High Mountaln to the play. Me
comea into that correct and faded parlor

rate,

| and by his mere presenca and the tones

of hin volea he wilkes In the mind of one
playgoar at least & thousand memories
of lonely cabine and “traiis close to the
stiin”  Burely the art of impersonation
cannot go much further

I have never seen Mr. Blackmer in
any other role, and 1 was (nterested tn
read In your eolumns that he haws al-
waye besp more or less of the mountaln

man. It raminded ma of the apswar I

ones heard made to the statemont that |

Jatin Drew was nover other than John
Drew, "“But think,* was the ansgwer,
“what work It must bave taken to be-

coma John Dvew. " M. H, KAavresay,
New Yore, Des 88 1889

[Out of the Mail j

Did You Hear

I-UI

|About Marc Klaw’s Plan to Curb Speculators, Lude-

| vico Viviani’s Vocal Re

cord and Daniel Froh-

man’s Chipmunk Story.

! By LUUIEN CLEVES,

A IIAW has something
pertinent to say about the

M matter of ticket speculators

#nd makes some important sugges-
tiona bearing on the subject.

“Thoao who patronize the iheater
ticket agencles do not oblect to & fuir
charge for ecrvice,. What they re-
| fent is the premium in cxcess of a
| reasonable service fee,” saya Mr, Klaw,

“But except in the case of a vary
| fow great successcs these oxtortions
| nre due to the playgoer's decided prof-
| erence for seata in the Arst four or
fve rows, Because of this preforence
the front seats selt at a big premium
while the rear seate can be bought at
' eut rates, the average of the two being
approximately box offlce pr!

“The only way 1o correct this ex-|
treme Afforence in price is to correct,
the corresponding difference In the de-
eirabiiity of the {rent and back seata, |
Unti! this is done some one ls ghing to|
make a profit in the one case and eus- |
tain & lose in the other. It It tsm't the
manager # will bs spomebody else.!
Whether we lke it or not that I8 the |
law of supply and demand, and sincal
It is not & man made law we had bat- |
ter waste no time trying to evade it}
Instead we had belter attack the prob- |
lem of how to do away with the play- |
goer's abnormal demand for front|
Yents, |

“Now en first thought It might secm |
that this (& wo concern of the manager: |
that the playgoer should be left to cen- |
guer hin own absurd prefercnce. Put ia
It absard? And can he conguer this |
prejudice In the face of unhappy ex-|
rarlence? Suppose hiv slght and hearing |
lars perfect, which very likely they aras |
not; even #so he knows that If he sits
talt way back it 16 a tossup whether he
will not loge 80 much of the performance
that the rest of it will bo unintelligible.

“He knows that In all prohahility he
will paer hopelessly Into faces left In
shadow by modern lighting done in the
name of art and that his only chancs
of hearing is to sit breathless with his
nerves on edge lest some one sncens
within & radius of ten seats. He s not
unreansonable [f after repeated exper)-
ences of this kind he throws up his
hands amd declares: "Hereaflar 'l buy
seats In one of the firet four rown, or If
they are beyond my means I'll go to the
movies where 1 can wvery comfortably
1ear all there ls to bo heard and sec all
thero Is to ba meen’™

“No, it ts not tha playgosr who Is to
blams, byt the manager. How many
managers over consider the acoustios |
of the theaters in which thelr oomnlniu'

at the Gilsey HMouse and sany nke
strenith for the performances, r
Viviani spent many hours on the

ened stage of the Metropolitan tralning
the young Capulot in the way she should
g0 in order not to interfere with & great
tonor In one of his famous roles.

A Publie for Every Artist.

S0 !arge has New York grown tha!
there seems now to he & public for the
singers of every Ewopesan couniry
The crowd thal surged through the
lobbies the lust time Mmo. Joritza sang
Tosea Impressed one of the old opere
goers with this faot.

“Of course it was awlwuys the 1
for a great twnout of Malians™ he
sald, “whanever Caruse used to sing
In spitc of hia grodt popularity among
all classes of operagoars, he was the
idal of his ewn counirymen. The)
througed the lobbisa whenever he sang
For a number of years such o nations)
tribute was confined to the Hallans
EBut now there are enough of any nation
hore to produce & great following fon
any artist

"“The Crecho-Slovakions e¢rowd the
opera house whenever Mioe. Jaritgs
oings. There are apparently enough of
them for a meost impressive natlonul
manifestation. Tt was Just the same
when Challapin appeared. When he
first pang ‘hers Glutean years aga he
took hiz chances with the regular opara
ers, Eithay there ware not j
ssfans In New York than te make
an lmpresalve turnout for him or they
did not care to come. .

“But in spite of the fact that geperal
admittanoe oost when ha sang twice
as much as usual, tha compafriots of
the great baseo not only crowded the
lobbles but bought the few avallable
seats in the orchestra. Thers are enough
now of ¢very natien to make a shon
for any artiat that comes to the Meiro-
poltitan.™

Eat What the Farmer Brings.

Daniel Frohinan draw on his experi
ence the other day at the matinee of
“Tue Squaw Man" for an apology fer
the mansgers. Aftor the third act =
spectator ebaorved that It wes imoorm-
prehansible why the managers of the
day should preduce the plays they do
supecially whon failure seamed a fore
goane condition.

“Managera,”’ Mr. Frohman observed
with the calm philosophy whioh seesmed
te ragult from his retiremant from the
active dut'es of a producer ia these
troublous times, “are llke tha farmer
when hie famlly complained that it was
impossible to eat chipmunk,

It may be Impossible, all vight," was
his comclusion, ‘but where are you go-
ing %o get anything else? 1 can's
That !s the position of the manager to-
day. He can'i Zet anything ele Pro-

play? How many of them ever conaider | Jucing plava is his dusiness, He dosan |
when enguging actors whether they have | PI”K out the poor ones on purpore, He
volee enough to be heard back of "‘.!uh‘en chipmunk to the famlily m_ﬂc

fourth row? How many eof them insist
, clear lghting, good diction and
fent strength of volea, to the end
that thea players may be caslly seen,
beard and understood (rom every part
of the house?

“These good old basin requirements
seém to have been carted away to the
storehouse along with the seliloquy and
the aside. But uplike the latter devices
they are not necessarily !nconsistent
with modarn paturallsm, and the mane
ager will do well to take them out, dust
them off and put them to use. Tha re-
sult will be to bring baak thousands of
deserters from the ranks of the play-
goers as well ns to remove most of the
spoculator nulpance.”

A Romeos by Prozxy.

Stenor Ludovicle Vivianl, whe nas
Just colebrated his fiftieth anntversary
In the Meld of opara, s knawn to all the
artists who have appearsd at the Motro-
politan Opera House for the last thirty
Yoara, as he has besn active on the

be can't get anything elee.””
Among the Ceoats and Saite.

The reddest handed girl of all the ve-
rent asquisitiona to the "M it
Frolic” studied (or the stage in Dublin
| but when ohe arrived in New York Jast
| autumn with her family there wem no
places in any of Lhe theatres. Eo
went to work in a cloak factary while
her mother and slsters settled down in
a flat far on the west alde of town.

But why prepars 10 be a singer and
then ba a cloak medel? That was the
| nueation that ewirled under the red
| locks of Kitty Kelly. So ghe spent the
| whole of one lunch hour in u visit te
| the Ziegfold offlce. AMr. Tdogfeld was
| just then awalting an appointment with

anather applicant of experience. Byl
| Miws Keolly mistook his slgnal-or
| seomed to—and falllng over a rug at
| the door landed near the deak of the
manager, but on the feor.

“You should ses me do that to muaie.™
she sputtersd. “Tt's better yot.™

| Afr. Zlegfeld sucoumbed to the humer
just as he hafl to the funny fall. So
Wies Kelly abandoned cloakn and gaite
has three numbers to stng and is work-
ing to be the leading lady in the "“Fal

stage in one eapacity or another during
that time. HWe waas sspeclally useful to
Jean de Nesake whan the Polish tenor |
was at the helght of his popularity. In
no role wes he more admired than ;... next summear. Bhe talls Mr, Tlep
Romaes. | tald she will even go over to London if

There wers fow sopranos who came to | he carrles out his threat to de them
the apera houss in thows days who did | e
rot want to sing Jullette to De Resska's
RKRomeo, and some of them used to try
to pin Mauriea (ray down by contract
to a certaln numbar of nppearances with .
the popilar tenor. Most of all 844 they  Comtinue at Hippodrome
want te asing the haroine of Gounod's | -
Shakempearoan opara with the tanor The elmhth year of tha Mippedreme
That seamed stch & cortaln ald t pop- | under the direction of Charles Dilling
vlartty. | ham wil! begin te-morrow with two

In the courme of time u number of  performances »f “Get Together,” which
sopranos JAld have this privilege. It| now 18 on its way to the third eentury
was epry ennugh for the toner to appear | mark, the twe hundredth performancs
with Mme. Eameon or Malba or Sembrich, | having been passed Christmas week,
as he han frequently sung with them | Por thin weel, when many of the
But the new onas required rehoareals | pehools are st clossd, glving the obfl-
Rehearsals are acxhavsting. Tenors after | dean further opportwnity to pay thei~
they have reached a ocertain age fight | hoHday viclta to the big playbouss, there
shy of them. But somabody had to train [ will he a continuation of tha helldar
the youns Jultattes when they wern go- | fugiures, with the Foldne ballet, “The
ing to sing with the haloved Pole | Thunder Pird,"” the lce ballet fremm the

8 that task fell to Signor Vielani, | Admiral's Tea Palaes, HRerlin,  with
whe wae still singing the smaller tener | Charletts, Katlo Schmidt, Howard Nich-

Holiday F-"euures to

rolea. HMe knew every gosture and move | aleon, Paul Kreckew and Bteale and
that Do Resnhe wae going to make In | Winslow, as woll Ae the Toviand Soene
this scene or that He krmew Jumt how | wieh Mile. 8panginttl, Powar's slephants.
Frlr away the saprano had to stand to | the clowns, hended by Marceline and
give the tennr plenty of room to breaths. [ Tonts, and the snsemble of meore thar
| $te inaw In fact all the neeessary hur- | 200, Therse will sise be Bart Lavy

| dlew that the young ehnger had ts take | Perry Corwey, the Thees Boba snd thelr
when she wan going o sing Juliefte with | epow  Jocko, the Graf Trie and he

greatest of the Rewmess, Mippodrome Quartet, as well Ctzd'
l.h“ -w#m 1
-

e Te Pemba e takfne hin csams | coat's Him ~emeady The M




